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making stools by compressing T-shirts in a baling
machine,” he explains. Here, they're dyed cobalt, indigo,
or pale blue-gray and arranged in overlapping layers.

Below the soffit, azure-stained plywood banquettes
zigzag between structural columns. The angles create
nooks that are great for groups—and equally fine for
semiprivacy if a guest working alone craves an alterna-
tive to a lonely room. Single seats are iterations of the
classic wing chair, covered in burlap with orange piping.

Axminster rugs with frayed edges and a 1930’s iron
chandelier define islands in the sea of space. The real
anchor, however, is the bar at the back. It's another
stained-plywood construction, faceted, with a hefty
black marble top.

The wall behind the bar separates the lobby from
Choi's restaurant Pot, double entendre intended.
There's a dried marijuana leaf on a wall at the entry,
while the kitchen prepares hot-pot staples of Korean
cooking. Knibb designed tables with individual cooktops
to help make that happen. He went off-menu, though,
with the delicate wall decor, dried flowers pressed into
the plaster. “It was the only way [ could bring plants into
a partly below-grade environment,” he says.

There's no shortage of greenery or sunlight up at
Commissary, the poolside café. Housed in a glass
structure, it’s essentially a greenhouse complete with
lighting affixed to eucalyptus branches and a long pine-
topped table fashioned after an Edwin Lutyens design.
Food offerings focus on fruit and vegetables, garden-
fresh naturally. ..




